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Recommended for 15 years of age and 
older, if someone younger reads it, we 
suggest to do it accompanied by an adult 
in order to explain the facts reflected in 

this story.

This comic has been produced in order to 
raise awareness about the situation of 
migrant and refugee children in Mexico.



“A sad, touching story that gives us the hope and 
strength to fight for justice for all children, especially 
those forced to migrate. All children deserve the best 
beginning in life, always.” 

Maripina Menéndez, 
CEO Save the Children in Mexico.

“I will always be moved by the experiences of migrant 
children. Ana’s story embodies the difficult and harsh 
realities that countless children face. At the same time, Ana 
shows us that there is also room for hope. There is and must 
be a future for all children that flee from violence and other 
vulnerable situations. We will do whatever it takes and stop 
at nothing to create this future.”

Andrés Conde,
CEO Save the Children in Spain. 

YeSICA 
CAMpOS! IT’S 

ME. GOoD 
LUCk!

JuAn 
MarTínez!

PanChito 
Flores!
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Ana?

HI ANA, 
HOW ARE 

YoU?

HELlO.

UH-
HUH.

YoU'RE 
AFrAiD, 
AREN'T 
YoU?

| WAS ScARED 
TOo AT YoUR 

AGE.

YoU KnOW? | 
WAS ALsO BORn 
IN San PedRo

Sula.

REaLlY? YeS, REaLlY! ANd MY 
FAMILY HAD TO MIGrATE 

TOo, LIKE YoURs.

YoU, 
DOCtOR?

YeS, | 
AM A MIGrANt, 
LIKE YoU. WhEN 
| WAS A YoUNg 

GIRl…

“ThERE WAS JUSt ONE ROoM, 
WhERE | SlEPt WITh MY DAD, MY 
MOM ANd MY LITtLE BrOThER".

“MY HOuSE 
WAS VERY 
HUMbLE…”

MY HOuSE 
WAS JUSt ThE 

SAME!

YeS, HOuSES 
IN CERtAiN 

NEiGhBORhOoDs 
OF SAN PEDrO 

ARE VERY SIMILAR.

“MY DAD REaLlY 
LOVED ME, BUT HE 

WAS INvOLvED IN SOME 
StRANgE StUFf…”

|'M HUNgRY, 
IS DinNer 
REaDY?

IT’S NEaRlY
DONE.

HOW’S MY 
SwEeT PEa?

“MY DAD WAS COVERED 
IN TATtOoS. HE HAD A HUGE ONE, 
WITh AN ‘H’ REPrESENtINg ThE H 
NEiGhBORhOoD ON HIS ChESt".
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JUSt 
LIKE MY 

DAD! A BIG 
TATtOo, IN 

BlUe.

YeS! IN 
BlUe.

“H 
NEiGhBORhOoD, 
WhERE WE LIVED!” “| LIVED 

ThERE 
TOo”.

WhAT'S UP, 
DUDES?

HERE, 
PlANnINg 

LIFE…

IS 
ThAT PIeCE 

NEW?

YeAH BrO, WE
GOT YoU ONE 

TOo.

TODAy 
WE’RE GOiNg 
TO KICk SOME 

ASs IN ThE OThER
NEiGhBORhOoD.

…|’Ll KILl 
ThIS LITtLE 

RUNt!

“| JUSt KnOW 
ThAT | MISs HIM 
EVERY MOMENt 
SINcE ThEN…"

“| DON’T 
REMEMbER WhAT 
MY DAD TOLd ME 

BEFORE HE DIeD…”

“WIThOuT ANYoNE 
TO PrOTECt US”. WE COME 

FOR WhAT IS 
OuRs!!

“ONE DAy, SEVERAL RIVAL GANgStERs ENtERED 
OuR HOuSE ANd StOLE EVERYThINg ANd…"

ThEy ALl 
RAPED MY 

MOM, IN FrONt 
OF OuR 
EyES.

¡ThIS 
HOuSE IS NOW 

OuRs!

IF YoU’RE NOT 
OuT OF HERE BY 
TOMORrOW…
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“WE HAD NO ChOiCE 
BUT TO FlEe”.

“WE WERE 
SO AFrAiD…”

“IT WAS 
ClEaR TO US 

ThAT WE COuLd 
NOT StAy IN 

HONdURAS…”

“ThAT WAS HOW 
WE ARrIVED TO 
GUaTEMALA”.

“ANd MY MUM StARtED 
SELlINg TORtILlAS TO SAVE 

SOME MONEy TO GO TO 
ThE UNITED StATES”.

“WE LEFt FOR 
ThE MEXICAN 
BORdER”.

HEy, DO YoU 
KnOW ANYoNE 

WhO CAN HELp US 
GET TO ThE UNITED 

StATES?

YoU 
JUSt GOT 
ThE RIGhT 
PERsON, 
FOLlOW 

ME!

WAiT FOR 
ME HERE, 
| WON'T 
BE LONg.

RUN!

“ThEy TrIeD 
TO MUG US”.

“ANd StEaL 
WhAT LITtLE 
WE HAD”.
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“MY MOThER REaLIZED ThAT WE WOuLd 
NOT BE ABlE TO REaCh ThE UNITED StATES 

ALONE SO WE JOiNED A CARAVAN…"

LET US 
ThROuGh, 

WE'RE GOoD 
PEoPlE!

YeS, 
PlEaSE!

WE MUSt 
PUSh…!

“PEoPlE wenT 
CrAZY ANd BEGAN 

PUShINg”.

“| ThOuGhT WE’D 
BE CrUShED”.

“ThEy BrOKE ThROuGh 
ThE FENcE ANd MY 

MOThER TOLd US TO RUN”.

“TwO DAyS LATER 
WE WENt ON A FrEiGhT 

TrAiN HEaDINg FOR 
ThE US BORdER”.

“MOSt WERE 
GOoD PEoPlE”.

“BUT ThERE WERE 
BAD PEoPlE TOo”.

“ANd ThEy 
MUGgED US”.

“ThERE WERE HONdURANs, 
GUaTEMALANs, 

SALvADORANs, NICAS…”

“MOSt 
PEoPlE 

WERE LIKE 
US, FlEeINg 
FrOM BEiNg 

KILlED IN 
ThEiR OWn 
COuNtRIeS”.

DO 
YoU HAVE 

SOMEThINg 
TO EaT?

NO, WE 
DON'T.

GIVE 
ThEM 
HALf!

ThANk 
YoU!

ThANk 
YoU, ThANk 
YoU VERY 

MUCh!

GIVE ME 
EVERYThINg 
YoU got!

YoU TOo! 
GIVE ME YoUR 

MONEy.

“OR JUSt 
WANtINg ThE BESt 

FOR ThEiR DAuGhTERs 
ANd SONs”.
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“| DON’T KnOW WhY 
ThEy MUGgED US”. 

 “WE WERE 
POoR, ThEy TOoK 

ALl WE HAD”. “BAStARdS!”

“AFtER A LOT OF GOiNg 
FrOM PlACE TO PlACE, SOME 
PEoPlE TOoK US TO TIJUaNA”.

WE WILl GET 
YoU ACrOSs 

ThE BORdER, BUT 
YoU´Ll HAVE TO 
PAy ME ThREe 

ThOuSANd 
DOLlARs.

 TwO 
FOR YoU,
 ANd FIVE 

HUNdRED FOR 
EaCh OF YoUR 

ChILdREN.

WE 
HAVE 

NOThINg!

GET tHe casH 
ANd LOoK FOR 

ME ThEN!

“WE ALl WORkED TO 
GET ThE MONEy…”

“BUT WE COuLdN'T GET 
ThE MONEy EVEN AFtER 

WORkINg A FULl YeAR…”

WE HAVE 
SEVEN 

ThOuSANd 
PESOS.

IT'S NOT 
ENOuGh!

HEy 
MA’AM!

IT´S NOT 
ENOuGh MONEy, 

Woman!

IF YoU WANt | CAN GET YoU A 
DIScOuNt. |´Ll ChARgE TwO 

ThOuSANd DOLlARs FOR 
ThE ThREe OF YoU. 

IT'S 
EVERYThINg 
WE HAVE…

|’M 
SORrY, LADY! 

BUT | REaLlY CAN’T 
ChARgE YoU 

LESs.

| HEaRd WhAT 
YoU SAiD TO ThE 

COyOTE.
 DO YoU KnOW

 aboUt ThE ChILd 
FrIeNdLY SpACE OF SAVE 

ThE ChILdREN IN ThE 
MIGrANt ShELtER?

| DON'T 
KnOW WhAT YoU'RE 
TALkINg ABOuT, ANd 

| DON’T CARE!

| KnOW 
YoU DON'T TrUSt 
ME. NONE OF US 
TrUSt ANYoNE 

ANYMORE!

MY HUSbANd 
WAS KILlED 

WhILE GETtINg 
MUGgED.

|’M 
SORrY!

IF WE 
DON’T HELp EaCh 
OThER, NO ONE’S 
GOiNg TO LEaVE 

HERE ALIVE.
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“ThE LADY DID REaLlY HELp US ANd BrOuGhT US 
TO ThIS SAME ShELtER WhERE YoU ARE NOW”.

ThAT'S 
MY StORY, IT'S 
EXACtLY ThE 

SAME!

ThAT WAS 
YoUR StORY, ANA! 
ThIS IS NOW YoUR 

StORY.

HI 
PACO. 
COME 

IN!

Dr. ANA, 
ThIS IS 
PACO.

SIT DOWn, 
|’Ll ChECk 
YoU IN A 

BIT.

TrUSt…
JUSt 
TrUSt.

|’M YoU, 
ANA! ANd ThERE 

IS A LOT OF 
PEoPlE WhO 
WILl HELp US 
ThROuGhOuT 

LIFE.

OK PACO, 
OPEN YoUR 

MOuTh.
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Portraits
Guillermo is a renowned writer, screenwriter, producer, and film 
director. He has written four novels: “The Guillotine Squad’’, “A 
Sweet Scene of Death”, “The Night Buffalo“, “The Untameable”  
and more recently, “Salvar el Fuego”, as well as a book of stories: 
“Return 201”, titles with which he has become one of the most influential 
writers in contemporary literature and in Spanish language. In 2020 he 
was the winner of the Alfaguara  Prize for “Salvar el Fuego”.

He is also the writer of the films: “Amores Perros”, “21 Grams”, 
“Los Tres Entierros de Melquíades Estrada’’, with which he won 
The Palme d’Or for Best Script at the 2005 Cannes International Film 
Festival, “Babel”, with which he received an Oscar nomination for 
Best Screenplay in 2007, as well as “The Buffalo of the Night” and 
“The Burning Plain”. In 2010 he wrote and directed the short film 
“El Pozo” to commemorate the Centennial of the Mexican Revolution. 
He has also been the recipient of awards such as the Golden Lion of 
Venice for the film “Desde Allá”, written and directed by Venezuelan 
Lorenzo Vigas and the Star Award given by the Dallas Film Festival.

ANA is his first foray into the world of comics.

Humberto is the most successful Mexican comic book artist in the world, 
and since 1992 has worked in some of the most important publishing 
companies worldwide. His beginning in Milestone opened the doors of 
DC Comics, where he gave life to characters like “Impulse”. His passage 
through publishing houses such as Event Comics and Wildstorm allowed 
him to make his debut feature “Crimson” together with Oscar Pinto and 
Francisco Haghenbeck, which enabled him to further develop his authorial 
streak with titles such as “Out There” and “Revelations”. His talent opened 
the doors to Marvel Comics, where he remains to this day giving life to 
the most emblematic characters of that publishing house, being mostly 
recognized for his work on “Spiderman”.

His work has been published in more than 20 languages, with his merits 
leading him to win the prestigious Prix Saint-Michel award given in 
Belgium, the cradle of comics in Europe, and the Inkpot Award, given by 
San Diego Comic-Con International in recognition of his career and work. 
His art reached the big screen in 2011 when he developed the concept art 
for the French film “The Prodigies” by Director Antoine Charreyron. 

Always ready to help and give his best in his work, ANA is his first  
collaboration for a social cause in Mexico. 

Artist, writer, colorist, born in Monterrey. Creator of 
“Ultraduck” and “Los Valiants”, two of the most popular 
Mexican comics of recent times, published in the United 
States, France and Mexico under the imprint of the Fixión 
Narradores publishing house. In addition to being the 
exclusive colorist for Marvel Comics, he has worked 
on the most important titles of the famous publishing 
house, such as “The Amazing Spider-Man”, “Champions”, 
“Darth Vader”, “Star Wars ”, among many others.

With extensive editorial experience and knowledge about 
the universe of comics, Héctor is a specialist in lettering 
comics, mainly with the Marvel Comics and DC Comics 
magazines published in Mexico. He has also worked 
with North American publications such as Antarctic 
Press Books in the following titles: “Exciting Comics”, 
“Horror Comics” and “Leave on the Light”. Also he 
has collaborated with the prestigious science fiction 
magazine Heavy Metal Magazine.

Multifaceted creative, combining design, editing and production, he has worked 
with the mainly entertainment brands, publishers and artists around the world. 
His work can be seen in comics such as “Superman”, “Run Love Kill”, “Fairy 
Quest” and “Revelations”. He has produced style and identity guides for companies 
such as Disney, Warner Consumer Products, Nike and more. Also he designed 
the titles of the Oscar-nominated short film “Pear Cider and Cigarettes” by 
Robert Valley. With more than 60 books designed, his tireless search for new 
challenges has led him to be part of the limited edition brand, Mafufo.



The Road for
ANA is the story of a young girl fleeing 
Honduras, along with her family, to save their 
lives: Together, they set out on the painful journey 
of forced migration to the United States. Like 
Ana, every year, thousands of undocumented girls, 
boys, and teenagers cross the Mexican territory in 
search of a safer and more prosperous future.

ANA reflects the lives of many girls, boys, 
teenagers, and women who have received 
help from the “Humanitarian Response for 
vulnerable migrants and people seeking 
refuge on the northern and southern 
border of Mexico” Program operated by 
the consortium between Save the Children 
and HIAS Mexico organizations and funded 
by EU Humanitarian Aid.

This comic has been made possible thanks to 
the generous support of Guillermo Arriaga and 
Humberto Ramos, who, through the creation 
of this story, bring readers through the arduous 
experiences faced by migrant girls, boys, and 
teenagers on the American continent.

Almost 1 out of 3 migrants entering Mexico are 
girls, boys, and teenagers, most of them from 
Guatemala, El Salvador, and Honduras. Poverty, 
violence, climate change, as well as social and 
political conflicts are the main causes of forced 
migration of children and teenagers in the region. 
Accompanied and unaccompanied, they walk 
treacherous roads to avoid migratory controls 
and achieve their goal.

Most of the time, the journey to the north is 
dangerous and traumatic. Many flee their homes 
amid the worst possible conditions. They become 
victims of violence along the way: they are forced 
to sleep on the streets, they go hungry, become
ill, experience assaults, abuses and some even 
get killed.

Due to the mass exodus of migrants and asylum 
seekers who entered Mexico in 2018, the Migrant 
Protection Protocols (MPPs) implemented by the 
U.S. Government between 2019 and 2020, as well 
as the COVID-19 pandemic, a significant number 
of migrants have become stranded in Mexican 
territory, without the possibility of continuing 
their journey.



This is where the program 
implemented by Save the Children 
and HIAS Mexico operates.

In the cities of Tijuana, Ciudad Juárez, 
Mexicali and Monterrey (northern border), 
the two organizations provide care to girls, 
boys, teenagers, and victims of gender-
based violence through legal assistance, 
psychosocial, and mental health support, as 
well as management and referral of cases of 
gender-based violence.

In the city of Tapachula (southern border), 
shelters for migrants have improved through 
the strengthening of disaster risk reduction 
and protection mechanisms in compliance 
with the Civil Protection Standards in 
Mexico. Similarly, Save The Children and 
HIAS work with shelter residents, including 
girls, boys, and teenagers, to develop plans 
for risk reduction and man-made crises, 
integrating the different needs, ages and 
genders of the migrant and refugee-seeking 
population.

On Mexico’s northern and southern borders, 
the consortium carries out hygiene and 
cleanliness campaigns and delivers hygiene 
kits to prevent infection from the COVID-19 
pandemic. Likewise, they deliver fresh food 
to tackle hunger amid the global pandemic.
Similarly, actions are implemented to 
keep participants safe during direct 
program operations.



ANA  is an effort to raise awareness in society 
about the situation of migrant children and to 
promote the work of civil society organisations. It
is also a call to protect and defend the human rights 
of migrant girls, boys, and teenagers, as well as 
asylum seekers and refugees.

Regardless of the origin, skin color, language or 
who their parents are, girls and boys deserve to 
live their life fully, free of all danger.



The European Union and its Member States 
are the world’s leading donor of humanitarian aid. 

Through its Civil Protection and Humanitarian 
Aid Operations department (ECHO), the European 
Union helps millions of victims of conflict and 
disasters every year. With headquarters in 
Brussels and a global network of field offices,  the 
EU provides assistance to the most vulnerable 
people on the basis of humanitarian needs.
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